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TEASER
FADE | N:
TI GAT ON A MAN
He's terrified, his cheeks tear-streaked, his chin trenbling.

KI DNAPPER S VA CE
Sm | e.

He nakes a feeble attenpt, succeeding in a horrible caricature
of a smle.

KI DNAPPER S VO CE
Conme on, put sone life into it.

There's a FLASH as he snaps a photo.
TI GHT ON A POLARO D

As the PHOTO OF THE MAN spits out of the canmera. W see a
hand turn the photo over, then wite this on the back with a
PEN: "Expiration Date: Sunday 5 a.m" And we DI SSOLVE TO

OM TTED

I NT. FBI HQ - DAY

Jess rushes in, holding her PAGER in her hand. The place is
humm ng. Agents rushing around everywhere. Jess finds
Brooke, who is | ooking harried.

JESS
| got your page at the novies with
Hunt er.
(re the pager:)
You didn't tell nme you installed a

subwoofer in this thing. It's like
having a fire alarmclipped on ny
hi p.

BROOKE

The body of a m ssing person was
found in Chicago this norning.

Brooke hands her the picture of A DEAD MAN, his body w apped
in plastic. It's THE MAN WE SAW HAVI NG HI S PI CTURE TAKEN.
Jess turns serious fast.

BROOKE
W need your hel p, Jess.

Jess hands the photo back to Brooke as if it contains
sonet hi ng cont agi ous.

( CONTI NUED)
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CONTI NUED:

JESS
These visions | have in ny dreans...
they're al ways about m ssing people.
Now t hat you've... found him.. what
can | do?

BROOKE
You can help us find the next victim

Br ooke shows her a NOTE IN A BAGAE E

BROOKE
This was taped to the body.
JESS
(reading:)

"You were too late. Now there's
anot her one. Tick-Tock."

And on Jess, reacting to this deadline, we FADE QUT.
END OF TEASER
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ACT ONE
FADE | N:
I NT. FBI HQ - DAY

The place is crammed with FBI agents, working the phones,

t he keyboards, or running around with files. BROOKE, JESS,
and SUNNY sit at the conference table with several AGENTS.

A PHOTO of the DEAD MAN fromthe teaser is on a LARCGE FLAT
SCREEN COMPUTER MONI TOR with information scrolling beside
it. A picture of the dead man, before he was a dead man, is
on the screen.

BROCKE
Three days ago, Manny Clarke, a thirty-
two year-old insurance broker,
di sappeared fromhis girlfriend' s
condo in Chicago. She found this
phot ograph on her refrigerator.

Sunny hits sone key and brings up the image of a POLARO D of
MANNY, |ooking terrified. Then shows the reverse side of
the Polaroid -- there's WRI TI NG on t he back.

BROOKE
It says "Expiration Date: Sunday, 5
a.m" This norning Manny C arke's
body was found in a dunpster. He'd
been suffocated. His wists were
bound with rope and ashes were found
on his clothes. Sunny...

Brooke nods at Sunny, who brings up the inmage of the note
| eft on Manny's corpse.

BROOKE

There was a note on the body.

(reads:)
"You were too late. Now there's
another. Tick-tock."

(then:)
Clearly there's another victimand
that clock started counting down
when Manny C ar ke di ed.

SUNNY
The Chicago ME. puts Carke's tinme
of death at 5 a.m..exactly 72 hours
after he was ki dnapped.

Br ooke | ooks at her watch.

( CONTI NUED)
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CONTI NUED
BROOKE
It's five p.m now, which neans we've
al ready |l ost 12 hours on the next
victim W've only got 60 hours to
find our m ssing person.

(to head of Logistics:)
Logi stics: Contact VICAP. Find out
if this M QO has turned up any where
bef ore.

(to head of Deep

Background:)

DeeBhBack%{ound: Exam ne every aspect
of nny Clarke's life and see if
that | eads to anyone who's vani shed.

(to Sunny:)
Forensics: | need you to exam ne the
wor k done by the icago C.S. 1. Gve
t hem what ever hel p they need.

Jess speaks up hesitantly.

JESS
So... we have to find a m ssing
person, but we don't know who's

m ssi ng.
The ot hers exchange a look. This is the hard part.

BROOKE
That's about the size of it.

Now Jess is conpletely lost. Brooke slides a BULE NG FI LE
down the table toward Jess... alogg the way, the file oEens,
spreadi ng out a STREAM OF PHOTOS MEN AND WOMEN of AL
AGES and RACES. There nmust be at least fifty pictures.

BROCKE
This is everyone reported nissinﬁ in
o]

t he Chicago area in the |ast 48 hours.
Odinarily, we wouldn't tackling
nost of these cases... but one of
t hem coul d be our victim
Jess starts to sort through the photos... it's overwhel m ng.
Brooke turns to the other agents.
BROOKE

You have your assignnents. Update
nme every twenty m nutes.

The agents file out, |eaving Brooke alone wth Jess.

JESS
Brooke... | don't knowif | can do
t hi s.

( CONTI NUED)
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CONTI NUED:  (2)

BROOKE
| know this is hard.
JESS
Maybe it's not even possible. | was

hit by |ightning one night and woke
up with visions of mssing people..
|"ve got no idea how it works... or
why.

BROCKE
There's a life depending on it, so
we've got to try.

JESS
Il will. But what if | dream about
one of these people and it's not the
next victinf

BROOKE
Let's hope that doesn't happen.

She gives Jess a synpathetic | ook and | eaves. Jess studies
the photos... so many lost people...so little tine. And on
her | ook, we DI SSOLVE TGO

I NT. JESS S APARTMENT - NI GHT

Jess returns hone and realizes that the door to her apartnent
has been jinmm ed. She tenses up immedi ately. That's when
she hears A VO CE, startling her.

VA CE
Young | ady, where have you been?

She turns in the direction of the voice and sees DOUG sitting
in the shadows at the kitchen table. She relaxes... a bit.
She goes in and turns on the |ights.

JESS
Doug, what are you doi ng here?

DOUG
You nean, aside fromny astonishing
i npressi on of Monf?

JESS
(interrupts:)
Doug. | don't care if you're ny
brother, you can't just break into
my house.
DOUG

| rearranged your spice cabinet.

( CONTI NUED)
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CONTI NUED:

JESS
| don't have a spice cabinet.

DOUG
You do now.

He points to the counter where ALL OF JESS NEW DI SHES are
piled. Geat. She flings open the cabinet he took them
from It's enpty. Except for a BOX OF SALT.

DOUG
By the way, you're running |low on a
couple of spices. | nmade a |ist.

She pulls out a chair and sits down wearily across from him

JESS
You didn't come over here to rearrange
nmy cabinets. You al ways get
conpul si ve when you' re upset.

(then:)

You're fighting with Mom agai n.
DOUG

It's not a fight.
JESS

Good.
DOUG

It's a principled stand.
JESS

Ch, Doug.
DOUG

| know | have a nental condition.
|"'maware | need a certain |evel of
nmedi cation. But | have a right to
my feelings, even if she can't
understand them The new pills

snot her everything. | won't take
t hem
JESS
Mom doesn't know you're here, does
she?
DOUG
| didn't copy her on ny itinerary.
JESS

| can't deal with this right now.
You call Momand tell her you're
here. |'ve got work to do.

( CONTI NUED)
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And she goes to her bedroom Doug | ooking after her. And we
DI SSOLVE TO

I NT. JESS APARTMENT - HER BEDROOM - NI GHT

Jess is curled up on top of the bed, asleep, the M SSI NG
PERSONS PHOTCS all over the floor. W PUSH IN on Jess and
into

THE VO D

O Jess's dream She is standing on the edge of an ABYSS. .
a BI G BLACK HOLE. DOUG rushes up behi nd her and SHOVES HER
IN. As she PLUWETS into THE PI TCH BLACKNESS, she can see
DOUG recedi ng behind her, LAUGH NG As Jess tunbles, she
SEES a WOMAN S FACE, frozen in a SCREAM in front of her.
Jess passes THROUGH the face as if it were made OF M ST.
Jess hits the bottom..rolls over on her back to see a

pi npoi nt of |ight above her. And then sonething covers the
lights and she's CONSUVED | N DARKNESS.

BACK TO SCENE

Jess is still sleeping, still dreamng, but it's far from
peaceful. She's thrashing around in the bed, alnost |ike
she's trying to fight or run in her sleep. On her face, an
expression of terror.

| NT. JESS' APARTNMENT - NI GHT

Doug is laying on the couch, asleep, when he hears A
BLOODCURDLI NG SCREAM  He junps off the couch and rushes
into Jess' roomto find..

| NT. JESS' APARTMENT - BEDROOM - NI GHT

...his sister sitting up, trenbling and drenched with sweat,
absolutely terrified. He goes to her side and hugs her.

DOUG
Jess...it's okay, it was just a dream

JESS
No, it wasn't.

And on Jess, deeply troubled, we CUT TO
| NT. FBI HQ - DAY

Brooke | ooks up from her conputer to see Sunny delivering a
LARGE G FT BASKET to her.

BROOKE
VWhat's this?

( CONTI NUED)
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SUNNY

It was left for you at the front

desk. | happened to be passing by

so | thought 1'd save you the trip.
BROOKE

You' re just nosy.
SUNNY

|"'mjealous. Alfie doesn't send ne

gifts like when we were first marri ed.

t
He's down to four or five a nonth.

Brooke sorts through it. It's full of SOAPS, BUBBLE BATH
BATH GEL, CANDLES, a BOTTLE OF WNE etc. Brooke is
enbarrassed... and touched.
SUNNY
Hmm  Soneone |i kes a warm bat h.
ls it for one... or two?
BROOKE
"' ma shower person nyself.
SUNNY

There's no card.
(then, with a smle:)
| can dust it for prints if you Ilike.

Brooke glares at her, nore out of enbarrassnment than anger.

BROOKE
Don't you have work to do?

SUNNY
Yes, ma'am

Sunny stifles her smle and hurries off. Brooke sets the
basket aside, and | ooks up again to see Jess comng in,
obviously very disturbed. She is holding a picture. Brooke
rises and hurries out to neet her. Jess thrusts the photo
at Brooke.

JESS
She's t he one.

The photo is of SUSAN WLH TE, a worman in her early forties,
who we will recognize fromthe brief flash we saw in Jess’
Vi si on.

Brooke turns the photo over, reads the sheet attached to it.

BROOKE
Susan Wl hite, 44, married, nother
of two, lives in Chicago.

( MORE)

( CONTI NUED)
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BROOKE ( CONT' D)
Reported m ssing yesterday afternoon
by her husband, Kennet h.
(to Jess:)
What el se did you see?

JESS
Not hi ng.

BROOKE
Are you sure?

LI GHTNI NG CUT

To a split second recall of Jess HURTLI NG t hrough Susan's
face, and we're

BACK TO SCENE
Jess shudders involuntarily.

JESS
Her face was... cloudy.

BROOKE
VWhat do you nean? It was hard to
see? Qut of focus?

JESS
No. It was like a cloud. A swrling
fog of a face. Kind of like --
BROOKE
Ckay, that's good. \What el se?
JESS
There is nothing el se.
BROOKE
Not hing at all?
JESS
| don't know. | woke up and the
dreamwas... gone. | try to think
back on it, and there's nothing.
BROOKE
We need to know, Jess. Any detail,
no matter how small, could be crucial.
JESS

| don't renenber.

Brooke sighs with frustration. Checks her watch. Cones to
a deci si on.

( CONTI NUED)
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CONTI NUED: ( 3)

BROOKE
You better come with ne.

JESS
Where are we goi ng?

BROOKE
Susan Wl hite's house in Chicago.
Maybe it will give you sonething
nore to dream about.

And we CUT TO
I NT. WLH TE HOUSE - DAY
SUPERI MPCSE: CHI CAGO. W LHI TE RESI DENCE

Sure, it's easy to bash suburbia -- until you see this kind
of perfect famly home. Well, perfect except for the squad
of FBI FORENSI CS AGENTS ranpagi ng through it. KENNETH

WLH TE, 40s, tries to ignore the agents searching his house,
and focus on Brooke, as they wal k together. Jess wanders

t hrough the house, |ooking, touching, feeling. Qutside, the
Wl hites' children, ages 6 and 8, play in the backyard.

W LHI TE
Sonmething's really wong, isn't it?

BROOKE
Wiy do you say that, M. Wl hite?

W LHI TE
Yesterday, when | called the police,
they took ny nanme and told nme to
call back after three days if Susan
hadn't cone hone. Now...

He gestures at the stormof investigative activity.

BROOKE
We just want to find your wfe.
(to an Agent:)
Make sure you dust all the w ndows,
i nside and out, for prints.

W LH TE
But that's only half the sentence,
isn't it?

BROCKE

The sent ence?

( CONTI NUED)
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CONTI NUED:
W LH TE
We just want to find your wife --
before... Because... |In case... Wiat's

the part you're | eaving out?

( CONTI NUED)
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CONTI NUED:  (2)

BROOKE
Where were you when your wfe
di sappeared, M. Wl hite?

W LH TE
| took the kids to church, then out
t o breakfast.

BROOKE
Less than twelve hours after you got
home from Di sneywor| d?

W LH TE
VWhat difference does it make?

BROOKE

| have to ask these questions. Until
we know what happened, we have no
way of knowi ng what's inportant and
what isn't.

(to anot her agent:)
Check all the drains in the house
and have whatever you've vacuuned
fromthe carpets sent directly to
our lab in Indianapolis.

Wl hite calnms down, but his nerves are still on edge.

W LH TE
After four days of unadul terated
consuneri sm Susan thought Thomas
and Lizzie should be rem nded of
what's really inportant.

BROCKE
Way didn't she go with you?

W LH TE
She'd been on hold with the airline
half the night. | let her sleep.
BROOKE
On hol d?
W LH TE

They | ost one of our bags. The one
with all our souvenirs, of course.
She wanted to get it back before the
kids realized it was gone.

(then:)
And yes, that was the other reason
for going to church

That's when SPECI AL AGENT CHET RYKER, 30s, appears in the
doorway, notioning to Brooke.

( CONTI NUED)
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BROCKE
Excuse ne.

She gets up and goes over to Chet,

who offers his hand.

( CONTI NUED)
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CONTI NUED: (4) 10
CHET
| don't think we've had a chance to
meet. |'m Special Agent Chet Ryker,
Chi cago offi ce.
BROCKE

Brooke Haslett. Wat's up?

He | eads her across the room W GO BACK to Jess, who is
admring a shelf of HANDCRAFTED POTTERY FI GURI NES.

JESS
These are beauti ful.

WLH TE
Susan nmakes them She wants to sel
t hem on e-bay, put the noney in the
ki ds' col |l ege fund.

Jess takes one off the shel f.

JESS
| Iove this.

That's when a little voice says:

TOMW' S VO CE
M ne, too.

Jess turns to see a little boy, age 8, has joined them

TOMW
Maybe Mom w || nake one for you.

JESS
|'"d like that very nuch.

Tonmy | ooks up at his father.

TOMMY
VWen is Mommy com ng hone?

W LH TE
Soon, Tommy.

Tommy smles and runs off to play with his sister. WIlhite
st udi es Jess.

W LH TE
You're not one of them are you?

He notions to one of the agents.

( CONTI NUED)
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JESS
I'"'mwith the FBI.

W LH TE
Wth them not of them
(of f her I oo0k)

13.

VWhat's really happening? Were' s ny

wife? You can tell ne.

The pleading on his face is so urgent,
But she can't say what she knows.

JESS
W'll find her, M. WIlhite.
me.

it breaks Jess's heart.

Excuse

She | eaves the room Jess heads towards Brooke and Chet.

OM TTED

Chet hands a Pol aroid photo to Brooke.

CHET

Thi s was under the wor kbench.
BROOKE

Wy didn't the police find it?
CHET

No reason to | ook. It's not

an active

case until the subject's been gone

t hree days.

BROCKE

Whi ch neans they' || start | ooking
for her as soon as she's dead.

Br ooke | ooks down at the | MAGE OF SUSAN W LHI TE on the
PCLARO D Chet has given her (the picture is in an EVI DENCE
BAGA E). Then flips it over to see the handwiti ng:

EXPI RATI ON DATE: WEDNESDAY, 9 AM

BROOKE
W& have 48 hours to find her.

And on her concern:

END OF ACT ONE

10
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ACT TWO
FADE | N:
INT. FBI JET - DAY / INT. FBI HQ - LAB - DAY
SUPERI MPOSE:  FBI JET
“TI ME REMAI NI NG 47 HOURS, 22 M NUTES. "

Jess lies on the couch in the back of the plane, trying to
relax, trying to sleep. Brooke is ON THE PHONE wi th Sunny,
who is back at FBI HQ MANNY CLARKE' S PICTURE is up on the
VI EW SCREEN besi de SUSAN W LHI TE' S.

SUNNY
Manny Cl arke |lived in Park Sl ope,
Br ookl yn, worked for First Fidelity
Casualty in Manhattan, and travel ed
frequently, often to Chicago, where
his girlfriend Carol Tamyn is a
medi cal supplies rep with Allied
MedTech. He visited her this tine
on his way back froma business trip
t o Houst on.

BROCKE

Contact the | ocal police and our
field office in Houston. Have them
retrace every nove C arke made. |If
he bought a hot-dog on the street, |
want to know who he bought it from
and what he put on it.

(then:)
What about forensic evidence?

SUNNY
The rope used to bind his wists was
a twisted synthetic fiber, a Dacron
and pol ypropel ene bl end made by the
Ti emaster conpany and sold under a
vari ety of brand names at any hardware
store.

BROOKE
Any chance of tracing it?

SUNNY
Three hundred and f
feet were sold in |
thi s nonth.

fty thousand
lin

i
| oi s al one

BROOKE
VWhat el se?

( CONTI NUED)
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SUNNY
The ashes found on Manny O arke were
from sonme kind of refined grain.
Agai n, nothing unique or traceable
on its own.

BROCKE
The killer was burning grain? Wy?

SUNNY
Coul d be sone kind of ritual
sacrifice. Pagan. Appollonian.
Even Aztec. O maybe he was maki ng
br eakf ast and overcooked his oat neal .

BROOKE
Let's see what else we can find out
about the ash. Wat do we know about
Susan WI hite?

SUNNY
Full-ti nme nother, amateur potter.
Husband Kenneth owns a small chain
of pet stores.

BROCKE
Did she or anyone in her famly
do business wth First Fidelity?

SUNNY
Nope. And as far as | can tell,
they haven't used an Atlas MedTech
product, either.

BROOKE
There nust be a connection between
Manny Cl arke and Susan Wl hite.

SUNNY
So far, all we can confirmis that
they're both nenbers of the human
race who happened to be in Chicago.

BROOKE
|'"d really like to narrow that down
just a little. There's a reason the
iller chose these two people. Find
it and we find him

ever

END | NTERCUT. Brooke HANGS UP THE PHONE, gets up and nobves

to the back of the plane..

I NT. FBI JET - REAR COVPARTMENT 12

...wWhere Jess is lying on a couch in the back, holding the

phot o of Susan W/ hite.

( CONTI NUED)
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Brooke starts to back away, quietly,

her. But

pt - June 18th, 2003

Jess opens her eyes, turns to her.

BROOKE
How s it com ng?
JESS
I[t's not.
BROOKE
It will.
(gl ances at her watch:)
Soon, | hope. | know we can find
her, | just don't knowif we can do

it in 47 hours w thout sone help.

JESS
' mtrying.

Br ooke takes a seat across from her.

BROCKE

| don't know anythi ng about visions.

But | have a feeling they're a | ot
like tennis. Wien |'mrel axed,

can serve the ball and nmake it | and
exactly where | want. But when it
really matters, | start to try. |
start to think. And it all goes to
hel | .

JESS

I sn"t thinking a good thing?
BROCKE

Not in tennis. |It's got to cone

straight fromthe subconscious.
Thi nki ng just gets in the way.

JESS
That's not ny problem

BROCKE
You start thinking about it, then
you t hi nk about not thinking about
it and then--

JESS
(interrupts:)
You don't understand. | just can't
sl eep.

Brooke | ooks at her for a | ong nonent.

( CONTI NUED)
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CONTI NUED:  (2)
BROOKE

Yes, you can. You're just under too
much pressure here. W' re al nost

home, Jess. |I'msure you'll sleep
in the peace and qui et of your own
bedr oom

And on Jess' angui sh, and Brooke's concern, we CUT TO
| NT. JESS' S APARTMENT - BEDROOM - DAY
SUPERI MPCSE: " TI ME REMAI NI NG 45 HOURS, 34 M NUTES'

The curtains are drawn. An aromat herapy candl e soothes the
air. Quiet MJSIC softly drowns out the sounds from outside.
Heck, we're getting sleepy just describing the scene. Jess
lies on her bed, her eyes fluttering closed, on the brink of
sl eep, when she sees a LI GHTNI NG FLASH MEMCORY OF:

THE ABYSS

fromher dream-- Jess plunmmeting through the void and the
sound of DOUG LAUGH NG and - -

BACK TO SCENE

Jess's eyes flash open. She's breathing hard, terrified.
Tries to get herself under control again. She takes a deep
breath, rel axes her nuscles, slowy closes her eyes. And
sees anot her LI GHTNI NG FLASH MEMORY CF:

THE ABYSS

falling, screamng, terrified. And DOUG S LAUGHTER meki ng
it even worse.

BACK TO SCENE

Jess bolts up in bed, sweat dripping off her face, gasping
for breath. This is useless. She can't sleep. That's when
she hears VO CES fromthe other room

INT. JESS' S LOFT - KITCHEN - DAY

Doug and her nother TONI argue furiously, |oud and enotional.

TONI
Do you want to go back to the
hospi tal ?

DOUG

| want to think for nyself, Mm
TONI

Like last tine? Do you renenber
what happened | ast tinme?

( CONTI NUED)
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DOUG
| was happy!

TONI
You al nost di ed!

That's when Jess appears in the doorway,
menory of her dream..

JESS

18.

still shaken by the

Can you keep it down? I|I'mtrying to

sl eep.

TONI
How | ong were you going to |et

him

hi de here? D d you even care that |
was going out of ny mnd worrying?

JESS

He said he'd call you. | really

need to sleep right now

DOUG
| won't take those pills.

TONI
(to Jess:)
You know better than to take h
word on sonething like that.
coul d you be so irresponsibl e?

is
How

DOUG
You can't force ne to do this.
TONI
(to Doug:)
Not with your sister enabling your
illness, | can't.
DOUG
Leave Jess out of this.
TONI

She's already in it.

It's all too nmuch for Jess. She expl odes.

JESS
Stop it! Both of you

Doug and Toni freeze. Jess never yells.

JESS

There's a woman out there. A woman

with a husband and two ki ds.
( MORE)

( CONTI NUED)
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JESS ( CONT' D)

They're waiting for her to cone hone.
But she's not going to conme hone.
She's going to die.

Honey. . .

TONI

JESS

She's going to die unless | help

find her.

But | can't do that if |

can't sleep and you won't |et ne!

She turns and stornms out. And on Toni and Doug's shock:

I NT. FBI HQ - DAY

SUPERI MPOSE: " TI ME REMAI NI NG 45 HOURS, 5 M NUTES'

Brooke stands next to the giant flatscreen nonitor that churns
t hrough photos and informati on about the two victins,
searching for a connection. She ignores it, instead working
at a DRY ERASE BOARD, which is now COVERED wi th phot os of
MANNY CLARKE and SUSAN WLHI TE... with LINES connecting them
to their HOVES, FAM LY MEMBERS, JOBS... but no LINES
connecting themto each other. She stares at the board,

fighti ng exhausti on.
up to her.

Coyl e watches for a nonent before com ng

COYLE
We've got a new gadget here. Called
a conputer.

BROOKE
"1l remenber that when | feel |ike

a gane of Solitaire.

(off his |ook:)
| need to see the connection. Have
it all in front of ne.

COYLE

Maybe there is no connection. Mybe
it's conpletely random

BROCKE

No such thing. There's a reason
t hese two peopl e were chosen.

COYLE
Then why hasn't the conputer found
it?

BROOKE
Because the conputer only searches
for what we tell it to.

( MORE)

( CONTI NUED)
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BROOKE ( CONT' D)
Maybe the connection is only in the
killer's mnd -- a pun, a netaphor,
an anagram sonething it's not
programmed to find.

COYLE
Washi ngton wants to hear we're going
to find this woman alive. | think
it'"s tine to |l ower their expectations.

But Brooke doesn't hear him-- because she's staring at the
board, realization dawning on her.

BROOKE
O maybe it's so obvious we've | ooked
right past it.
(then:)
Manny C arke canme here from Houston
Susan Wl hite was on vacation in
Olando. The one thing they had in

comon -- they both flewinto O Hare.
COYLE
Along with a half mllion other
peopl e.
BROOKE
That's why the conputer didn't kick
it out -- it's not specific enough
to be a useful match
COYLE
Exact | y.

(of f her | ook:)
Did they at least fly on the sane
airline?

BROOKE
Wul dn't that be nice.

Brooke gl ances at the details on the board, then shakes her
head.

BROOKE
Different airlines. D fferent days.
Different term nals.

COYLE
Ground transportation?

BROOKE
Manny Cl arke rented a car. Susan
Wlhite's mnivan was in |ong-term
par ki ng.

( CONTI NUED)
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COYLE
So all we need to
t housands of airp
hundr eds of thous
and we' ve got our

Brooke's al ready on the nov

BROCK
Stan -- talk to t
Security Adm ni st
background on eve
O Hare.

STAN nods and rushes off.
BROOK

21.

003

do is go through
ort enpl oyees and
ands of passengers,

guy.
e, grabbing A PASSI NG AGENT.

E

he Transportation
ration. W need
ryone who wor ks at

Br ooke finds Sunny.

E

| want airport security canera footage

from an hour befo
each victinls arr

SUNNY
VWi ch caneras?

BROOK
Al of them

SUNNY

re to an hour after
ival .

E

You' re tal ki ng about hundreds of
caneras and thousands of hours of

t ape.

BROOK
Just get it.

Sunny shrugs and heads off.

BROOK
W'll find the co

COYLE
Maybe in a nonth,

E
Coyl e |1 ooks Brooke in the eye.
E

nnecti on.

but not in 45 hours.

l"mgoing to alert DC there's going
to be another victim

BROCK

E

W still have time.

COYLE
You' re dream ng.

Coyl e | ooks past Brooke to see Jess' office.

COYLE
More inmportantly,

is she?

( CONTI NUED)
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And on his | ook, and Brooke's uncertainty, we CUT TO

I NT. FBI HQ JESS'S OFFI CE - DAY 16
Jess sits on the couch, staring at the ground, barely | ooking

up as Brooke cones in, under pressure, tired, and show ng
it. Jess |looks up at her, anguish on her face.

JESS
"' mtrying.

BROOKE
| know. But we're running out of
tinme.

JESS

Do you think I don't know that? Do
you think I don't care?

BROOKE
What you know, what you care about,
that's doesn't matter. Right now,
all that matters is finding that
womnman.

JESS
| woke up one norning and | had
this... gift. | could see people in
trouble. | could help them But |
can't nmake- it happen, and right now
it doesn't feel like nmuch of a gift.

BROOKE
Jess, you've saved lives.

JESS

didn't do anything. |It's
i ng that happens when
don't understand it.

Not ne. |
this... th
sleep. |

BROOKE
As |long as you get results --

JESS

But I"'mnot! And | don't know how
to change that. | can't summon a
vision, | can't control this power.
I"'mlike a TV -- when |' mworking |
can show you what ever you want to
see, but unl ess soneone el se hooks
up the cable, I'"'mjust an enpty box.

Brooke realizes how hard she's been pushing Jess and what
Jess must be goi ng through.

( CONTI NUED)
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BROCKE
You're right.

JESS
Great. Two votes for the enpty box.

BROOKE
Maybe we have taken your gift for
granted. That's not fair to you --
but we can't deal with that now. W
have to find Susan Wl hite.

JESS
| don't know what to do. Every tine
| close ny eyes...

She throws up her hands.

BROCKE
There's sonething we haven't tried
yet. Inducing sleep... Medically.

JESS
Drugs? | don't even like to take
aspirin for a headache...
BROCKE
We have to try this...
JESS
Ckay. 1'll doit.

And on her determ nation

| NT. FBI HQ - LAB AREA - LATER

SUPERI MPOSE: " TI ME REMAI NI NG 43 HOURS, 34 M NUTES"

Jess lies on a couch, hooked up to all kinds of WRES and

READ- QUTS as an FBI MED- TECH GQUY prepares an |.V. Jess' CELL
PHONE ri ngs.

JESS
Hel | 0?
(then:)
Hey, Hunter. How are you?
(then:)

|'"d | ove to hang out with you tonight.
The thing is...

She gl ances at the MED TECH preparing the IV. She swal |l ows
har d.

JESS
|"mKkind of tied up right now
( MORE)

( CONTI NUED)
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She hangs
at the nee

JESS (CONT' D)
(then:)
| don't know about tonorrow either.
But | really want to see you. |'lI
call, okay?

HP just as Brooke conmes in. Jess glances nervously
e

s, IV bags, etc.

JESS
| really didn't think there'd be a
needl e 1 nvolved. Couldn't | just
take a sleeping pill with a glass of
warm m | k?

BROOKE
If all we wanted was a good night's
sleep. W need to control how | ong
you' re out and we need to wake you
as soon as you energe fromthe RE M
state. You had trouble renmenbering
what you saw before -- we don't want
that problemthis tine.

The Med-Tech I NSERTS THE |V NEEDLE into Jess' arm
W nces.

Brooke woul d rather not, the watch on her wist weighs a ton
but she can see Jess | ooking nervously at al

right now -- _ _
the readouts, all the machinery. Trying so hard not to think

about

it.

JESS
| al ways wondered if that would hurt.
It does.

BROCKE
In a mnute, you won't feel anything.

JESS
WIIl you talk wwth me "til then?

BROOKE
Sure. Wat do you want to tal k about?

JESS
How about Sunny? What do you know
about her?

BROOKE
EnpuPh to give her the job. She's a
brilliant analyst. She was on the
fast track in

JESS
VWhat knocked her off?

( CONTI NUED)
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BROOKE
Her husband's pronotion. The software
conpany he works for sent himhere a
few years ago...so she requested a
transfer, too. Nobody in the FB
decides to be in Indiana. It gets
deci ded for you.

JESS
Maybe she doesn't care what track
she's on.

BROOKE

You don't becone a PhD at 25 just to
have sonething to hang on the wall.
She's an achiever. |I'mfamliar
with the type. Very.

JESS

You nean... she |ike you?
BROOKE

Well, in ny case it was a | aw degree.
JESS

You never told nme you were a | awer.
BROOKE

We all have dark secrets. | worked

inthe DDA s office. But it was
about conprom ses, cutting deals. |
was interested in ... justice. So,
| joined the Bureau.

Jess is finally getting sl eepy, her eyelids becom ng heavier.
And she's talking slightly... dopey.

JESS
See, this is the sort of stuff you
need friends to tal k about.

BROOKE
| have lots of friends.

JESS
But they're all in D.C. You're in a
new town. You need friends. Like
Sunny, for instance... or...

Isn't Jess supposed to be unconscious by now? Brooke | ooks
hopefully at the nmed-tech guy, but he's busy nonitoring Jess.

BROCKE
|'ve got the nystery guy.

( CONTI NUED)
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JESS
What nystery guy?

BROOKE
| don't know. That's why it's a
nmystery. He's been sending ne
flowers. And soap.

JESS
Soap.

BROOKE
| know it sounds silly, but it's
also kind of... romantic. | suppose
| could find out who he is... | nean,

that's what | do for aliving ...
but I"'mafraid if I do, it mght
ruin things. Wat do you think?

Brooke turns to Jess for answer and di scovers she is FAST
ASLEEP. Brooke exits, relieved--

I NT. FBI HQ - DAY

-- collides with Sunny, who drops the file he was carrying,
spilling a half-dozen PHOTGCS on the fl oor.

BROOKE
Sorry. | haven't had much sl eep.

They both bend down to pick up the pictures. Brooke |ooks
at the top one -- a FIFTEEN YEAR- OLD BOY.

BROOKE
VWhat is this?

SUNNY
Coyl e ordered nme to contact the
Chi cago PD and get copies of al
m ssi ng persons reports as they cone
in.

BROCKE
He's giving up on Susan Wl hite and
nmovi ng on to next victim

Brooke glares in the direction of Coyle's office, where he's
tal king on the phone, oblivious to her.

BROCKE

He thinks we're going to fail
SUNNY

| don't think so. | think he's

protecting us fromtheir expectations,
he's buying us sone tine.

( CONTI NUED)
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BROOKE
| hadn't thought of it that way.
(then:)
What do you have?

Sunny sorts through the pictures.

Brooke yanks the photo of TOM BANKS from Sunny's grasp.

SUNNY

Joshua Tate, 15, packed his things
and left an emai| for his parents
sayi ng he was going to LA to becone
a star.

(then:)
Tom Banks, 29... didn't show up at
an Atnospheric Sciences Synposiumto
del i ver |scfaper on "Linear Eddies
I n Curmul us Cl oud Formations."”

(then:)
Charlie Pruitt, 54, left on a fishing
trip to--

BROOKE
(interrupts:)
Cumul us cl ouds?

BROOKE
Di d Banks cone in through O Hare?

SUNNY
(checks docunents)
Flew in from Rochester.
(then to Brooke:)
What the sudden interest in
At nospheri c Sci ence?

BROOKE
Jess said Susan Wlhite's face in
her dreamwas |i ke a cloud.

SUNNY
That's a stretch

BROCOKE
W're relying on her dreanms to help
us solve cases. Nothing is a stretch
any nore.

SUNNY
So you're off to Chicago.

BROCKE

VWhile |I'mgone, find out everything
you can about Tom Banks.

( CONTI NUED)
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SUNNY
What about Coyl e?
BROOKE
He's got to play politics. | don't.

Brooke hurries off. And we CUT TO

| NT. HOTEL - DAY

SUPERI MPOSE: EDGEWATER HOTEL, CHI CAGO
"TI ME REMAI NI NG 40 HOURS, 13 M NUTES"

Brooke and Speci al Agent Chet Ryker march down the hall,
putting on PLASTIC GLOVES as they go.

CHET
M . Banks checked in Saturday norning.
According to the maid who services
this floor, the roomhasn't been

used.
BROOKE
And no one sai d anyt hi ng?
CHET
Peopl e neet people... have |iaisons,

i f you know what | nean...according
to the hotel manager, it's not unusual
for a guest at one of these events

not to occupy their own roomfor
several days. No one noticed he was
gone until his speech.

They reach the room Chet unl ocks the door. Brooke steps
in slowmy, followed by Chet. There's a LAPTOP BAG on the
tabl e, a coat draped over a chair. Chet starts opening
drawers. They're enpty. Brooke opens the closet. There's

a POLARO D clipped to a hanger. Brooke snatches it. It's
Tom looking utterly terrified.
CHET
Looks Iike we just found victimnunber
t hr ee.

Brooke flips the Polaroid over. There's a nmessage.

BROOKE
Vi cti m nunber two.

Chet | ooks confused. Brooke hands hi mthe Pol aroi d.
CHET
"Expiration Date: Tuesday, 9 a.m"”

( CONTI NUED)
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BROOKE
Tom Banks was taken 24 hours before
Susan Wlhite. Qur time has just
been cut in half. In 16 hours, this
man is going to die.
And on her | ook, and Chet's realization, we FADE OUT.

END OF ACT TWO
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ACT THREE
FADE | N:
I NT. FBI HQ - KITCHEN - DAY

SUPERI MPOSE: " NEW DEADLI NE.  TI ME REMAI NI NG 14 HOURS, 50
M NUTES. "

The place is even nore frenzied than before. Jess staggers
groggily out of the lounge to the kitchen, where an exhausted
Sunny is making herself a nuch-needed cup of coffee. Jess

has just conme out of sedation... and |looks it.
JESS
Good norning. Good night. \Whatever
Jess takes a nug and reaches for the pot... but Sunny yanks
it fromher reach
SUNNY
This isn't for you.
JESS
What did you say?
SUNNY

You can't have any of this coffee.
Jess gl ares daggers at her, which anuses Sunny enornously.

JESS
| may not have a badge, but I'ma
full -fl edged nenber of this team |
can drink fromthe sane pot as the
Speci al Agents.

Jess grabs for the pot, but Sunny yanks it away again with a
big smle.

SUNNY
You really think a caffeine jolt is
gonna hel p you sl eep?

JESS
Oh. Right. Sorry.
(then:)
| never been sedated before. | guess
it makes nme cranky. And stupid.
SUNNY

You' re all owed.

JESS
| didn't dream

( CONTI NUED)



20

21

1-800-M SSING "I nsomi a" 31.

Green Script - June 18th, 2003

CONTI NUED
SUNNY
| know. We were watching your EEG
JESS
| want to sleep. | want to dream
But as soon | close ny eyes, | freak
out. | can't breathe, ny heart is
pounding, I'mdizzy. | want to throw
up.
Jess has a LI GHTNI NG FLASH MEMORY of
THE ABYSS

fromher dream-- Jess plunmmeting through the void and the
sound of DOUG LAUGH NG and we're --

BACK TO SCENE
as Jess fights the fear. Sunny studies her thoughtfully.

SUNNY

That's okay. You did what you coul d.
JESS

| want to do nore. |I'mstill trying.
SUNNY

But the little bit you al ready gave
us helped a | ot.

(then:)
There's been another victim His
name i s Tom Banks...and he's only
got ten hours left.

JESS
Just ten hours? | don't understand.

SUNNY
The kill er snatched hi m before Susan
Wlhite. But we woul dn't know about

himat all if it wasn't for your
cl oud-face-vision thing. You did
good.

Sunny wal ks away, Jess |ooking after her, feeling |like crap.

I NT. FBI HQ - ELSEWHERE - DAY

Brooke is just com ng out of the conference roomas Sunny
approaches her.

SUNNY

Can | give you sone unsolicited
advi ce?

( CONTI NUED)
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BROOKE
WIIl it help ne find Susan Wlhite
and Tom Banks before they expire?

SUNNY
It m ght.

BROOKE
Advi se away.

SUNNY

| think you should talk to Jess.
She' s havi ng panic attacks whenever
she tries to sleep.

BROOKE
What's she afraid of?
SUNNY
If | had to guess, |'d say sonething

scared her a long tine ago, probably
when she was a child. Scared her so
much she conpletely buried the nenory.
Until she saw sonmething in a vision
that tapped into her fear. Now her

m nd has shut off access to her
subconsci ous rather than deal with
what ever she buri ed.

BROOKE
That's sone guess.

SUNNY
My Momis a shrink... try grow ng up
with that... and I've spent a little
time studying psychol ogy... just so

| could win an argunent with her
once in a while.

BROOKE
So what do you reconmend we do about
Jess?

SUNNY
CGet her with a therapist who coul d
earn her trust and help her find the
courage to face her crippling fear.

BROOKE
Let's do it.
SUNNY
G eat. It shouldn't take nore than

a couple of nonths for Jess to work
t hrough her issues.
( MORE)

( CONTI NUED)
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SUNNY ( CONT' D)
Unl ess the therapist is a Freudian --
then it could be decades.

BROOKE
W have 12 hours.

SUNNY
So we need to junp start it. W
need soneone in the room she already
trusts, so she feels safe enough to
confront what's scaring her. A
friend.

Br ooke gets the nessage.

BROOKE
She's only known ne for a few weeks.
Wiy is she going to think of nme as a
cl ose friend?

SUNNY
Maybe if you treat her as yours.
Share with her. Bond.

BROOKE
Fine, but since it's your idea, you're
going to be there too.

Br ooke si ghs.

SUNNY
Al right. The Bureau keeps a
therapi st on retainer... 1'll book
sonme tinme.

BROOKE
First, give nme what you have on Tom
Banks.

SUNNY

He canme from Rochester for a week-
| ong climatol ogy convention. He's
carrying two nortgages and a coupl e
thou of credit card debt. Married
for thirteen years, faithful as far

as anyone can tell. Wfe's been
notified, she's flying in.
BROCKE

He was supposed to be here a week?
(off her nod:)
There was only one bag in his room --
his | aptop carry-on.
( MORE)

( CONTI NUED)
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BROOKE ( CONT' D)
"' m thinking even Atnospheric
Scientists like to change their
underwear once in a while.

Br ooke noves past Sunny into the conference room and goes
to the big dry-erase board, studies the scribbles for a
nmoment, then points to sonething.

BROOKE
There. Susan Wl hite's husband said
she was on hold with the airline for
three hours on the day she
di sappeared. They |ost her suitcase
full of souvenirs. That's our
connecti on.

SUNNY
"Il find out if Manny C arke and
Tom Banks al so reported | ost bags.

BROOKE
Don't wait for the results. Cal
our agents in Chicago. Tell themto
start | ooking at the baggage handl ers
who wor ked those flights.

Br ooke marches out and we CUT TO

EXT. CH CAGO Al RPORT - TARMAC - DAY
SUPERI MPOSE: O HARE | NTERNATI ONAL Al RPORT
"TIME REMAI NI NG 13 HOURS, 42 M NUTES"

FBI Agent Chet Ryker approaches THREE BAGGAGE HANDLERS who
are tossing SU TCASES onto a CONVEYCOR BELT from a LUGGAGE
TRUCK

CHET
Hey, fellas. Can | talk to you a
m nut e?

BAGGAGE HANDLER #1
Talk slow. We're paid by the hour.

CHET
I"mon a clock, too. Only | don't
have tine to spare.

BAGGAGE HANDLER #2
You don't |look like you punch a tine
card.

Chet flashes his |ID

( CONTI NUED)
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CHET
Chet Ryker. FBI.

Suddenl y BAGGAGE HANDLER #3 bolts.

CHET
Dam.

Chet | eaps over the conveyor belt and gives chase, tackling
the guy into an OPEN LUGGAGE TRUCK full of SU TCASES. They
both tunble through to the other side in a cascade of | uggage.
Chet wrenches the man's hands behind his back, eliciting a

pai nful yelp fromthe baggage handler, and yells in his ear.

CHET
Were are they?

BAGGAGE HANDLER #3
In the trunk of ny I npala.

Chet handcuffs the man and yanks himto his feet.

CHET
Are they still alive...or have they
al ready expired?

BAGGAGE HANDLER #3
| suppose sone of the batteries are
still good.

And on Chet's | ook, we CUT TO
22A THE TRUNK OF AN | MPALA 22A

Bei ng popped open, to reveal DOZENS OF CAMERAS, CD PLAYERS,
and CAMCORDERS inside. W PULL BACK to reveal Chet, the
handcuf f ed baggage handl er, and a dozen COPS | ooking into
t he trunk.

CHET
You were stealing electronics out of
| uggage?

BAGGAGE HANDLER #3
Bags break. Things fall out.
keep them here as custoner service
so they don't get |ost.

CHET
The ot her two baggage handl ers who
were with you tonight, did they also
wor k Thur sday norni ng, Saturday
nmor ni ng, and Sunday afternoon?

( CONTI NUED)



22A

23

1-800-M SSING "Il nsomi a"
Doubl e White Revisions - June 24th, 2003

CONTI NUED:

BAGGAGE HANDLER #3
Them and Earl. But he hasn't been
around t oday.

And on Chet's | ook, we CUT TO

I NT. FB

HQ - JESS OFFI CE - DAY

SUPERI MPCSE: " TI ME REMAI NI NG 13 HOURS, 8 M NUTES"

Brooke cones in to find Jess |ooking at a picture of

Banks.

JESS
Not hi ng' s happened yet, but |'m sure
it will.
(then:)
What's up?

BROOKE
Did Sunny tell you she's setting up
a session with a therapist?

JESS
Yeah, | |like that idea even | ess
than the nedication

Tom

Brooke would |i ke nothing nore than to wal k out the door.
But she forces herself to speak.

BROOKE
Speaki ng of which... what you said
before. Wen we gave you the
medi cation. About nme not having any
friends in Indianapolis. You were
right.

JESS
h.
(then:)
|'"'m sure you'll make sone, soon. |
guess |'d better get back to work.

But Brooke sits down. Stiff, yes, and thoroughly
unconfortable, but she's going to do this.

BROOKE
Fact is, | don't have tinme for many
friendships. M work keeps ne too
busy.

JESS
Al ways?

( CONTI NUED)
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CONTI NUED:
BROOKE
No, not always. 1In college, |
roommate. Alice. W were really
tight. W --
(then:)

This is ridicul ous.

JESS
VWhat is?

( CONTI NUED)
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BROOKE
Sunny's idea. |'m supposed to share
wi th you, then we bond, so you feel
i ke you have a friend in the therapy
session and boom the panic attacks

are gone.
JESS

| don't think it'll be that easy.
BROOKE

Me either.
JESS

What happened with Alice?
(of f her | ook:)

So it's not a cure. | still want to
know.

BROOKE
She di ed.

JESS

She was nurdered? And that's why
you joined the FBI?

BROOKE
No. She had cancer. She was 22.

JESS
Must have been terrible having your
friend suffer like that.

BROOKE
| was okay. As long as | didn't see
her. O think about her. Soon as |

did, | couldn't breathe. | couldn't
stand. | just wanted to run.
JESS

Pani ¢ att acks. Li ke me.

That's right. Funny, Brooke never put that together.

JESS
How di d you get over thenf?
BROOKE
Alice died. | was there when she

went .

Brooke's cell phone RINGS. She snatches it up.

BROOKE
( MORE)

Hasl ett.

( CONTI NUED)
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38.

June 18t h, 2003

BROOKE ( CONT' D)

(t hen,
We've got him

And on her triunph:

| NT. EARL PEVNEY' S HOUSE -
SUPERI MPOSE: CHI CAGO

“TI ME REMAI NI NG 8 HOURS,

A bleak little house in a
The door

OFFI CERS swarmin, |ed by

OFFI CERS who rush forward with a BATTERI NG RAM
its hinges and the agents POUR I N, guns out.

EXPLCDES of f
| NT. EARL PEVNEY' S HOUSE -

Ear |
back- door
Pevney's f ace,
behi nd Pevney.

Pevney,
but Chet Ryker

is bashed in towards us.

in sweats and a t-shirt,

a team of AGENTS behi nd him

to Jess:)

NI GHT

57 M NUTES"

bl eak corner of suburban Chi cago.
FBI AGENTS and SWAT

She notions to sonme SWAT
The door

BROCKE.

NI GHT

makes a run for the
is waiting, gun |leveled right at
Br ooke cones up

BROCKE

FBI .
head.

Pevney | ooks at Brooke, b

On your
Now.

knees,

hands on your

ows her a kiss, and drops to his

knees. \While Chet handcuffs Pevney, AGENTS call out "CLEAR'
fromvarious corners of the house. Brooke acknow edges them
and gets on her radio.

BROCKE

(into radio:

)

The house is clear.

(to Pevney:)
It's over,
t hey are.

He just smrks at her.
at Chet as Jess cones in,

Pevney.

Tell us where

Brooke hol sters her gun and gl ances

along with the FORENSI CS TEAM

BROCKE

Get hi mout of here. [ 11

hi m downt own.

talk to

(to Forensics team)

Take this house apart, down to the
st uds.
JESS
ls it hinf
BROOKE
Ch yeah.

( CONTI NUED)
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Brooke | eads Jess into the living roomand notions to the
wal | . Above the mantel pi ece are THREE BASEBALL CAPS, nounted
i ke ANl MAL HEADS. One cap i s SOUVENI R FROM ORLANDO, anot her
sa£§ "CLI MATOLOG STS DO I T IN THE CLOUDS, " anot her has the

FI RST FIDELITY LO3O on it.

BROOKE
Those are his trophies.

And on the horrible realization:
| NT. CHI CAGO PD - NI GHT 26
SUPERI MPCSE " Tl ME REMAI NI NG 4 HOURS, 37 M NUTES"'

Brooke stands with Jess and Chet in the observation room

| ooki ng through the one-way glass at Earl Pevney in the

| NTER TI ON ROOM sitting casually in his chair, utterly
rel axed. Brooke refers to a file.

BROOKE

We ran his prints. It turns out

Earl Pevney aka Arnol d Erskine, has
been in and out of nental institutions
all his life. He started torturing
pets when he was a teenager...and
Eraduated to attenpted rape, attenpted

i dnappi ng, and attenpted nurder.

CHET
Looks like he finally got it right.

JESS
Wiy did he wait until now to start
taunting the police?

BROOKE
Because he wasn't 8etting t he

attenti on he want ed before.
JESS
(chilled:)
Bef or e?
CHET

He lived in Baltinore and Detroit,
chan%ed his I D and noved to Chicago.
VI CAP found killings in both cities
that match his MO

Brooke gives thema | ook, then goes into..
I NT. CHI CAGO PD - | NTERROGATI ON ROOM - NI GHT 27

She takes a seat across from Pevney, who doesn't even
acknow edge her presence.

( CONTI NUED)
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As she begins tal king, we INTERCUT with Jess, who watches
fromthe other side of the one-way gl ass.

BROOKE
You refused a | awer. Does that
mean you're ready to confess?

Pevney just |ooks at her, disinterested, as if she were
tal ki ng about not hi ng.

BROOKE
Wy bot her? We know ever yt hi ng.
Your garage was full of stolen
| uggage. . .including the bags bel ongi ng
to Manny C arke, Susan Wl hite and
Tom Banks.

She studi es Pevney. He gives her nothing back.

BROOKE
We know you grabbed them when you
cane to deliver their | ost baggage.
We even know how you picked them
We saw your trophy collection.

He acknow edges her now with a | ook of snug satisfaction.

BROOKE
It was |ike a scavenger hunt for
you, wasn't it? Going through the
bags, | ooking for a baseball cap.
Whoever had one got nabbed. What is
it about caps that gets you off,
Earl ?

She | eans forward provocatively.

BROCKE
I nfl at abl e wonen too intimdating
for you?

But Earl won't be provoked.

BROOKE
| f you don't help nme, you are going
to die. They will strap you down
and give you the needle. You can
save yourself. Just tell us. \Were
are they?

He shifts his gaze fromher and gl ances at the mrror..

it's like he's looking right at Jess, who instinctively takes
two steps back fromthe glass. He smles, as if he can see
that, too. Wthout shifting his gaze, he says:

( CONTI NUED)
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EARL
Ti ck-tock. Tick-tock.

And on Jess' horror, we FADE QUT.
END OF ACT THREE

41.
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FADE | N:

ACT FOUR

| NT. CHI CAGO PD - BULLPEN - N GHT
SUPERI MPOSE:  CHI CAGO.
TI ME REMAI NING 3 HOURS, 42 M NUTES

Br ooke snaps out orders to assenbl ed agents and officers.

The assenbl ed nasses rush off to their tasks.

BROOKE
| want to know where Pevney was every
second of the |ast three days.
Sonebody must have seen sonet hi ng.
Go!

to find Jess standing behind her.

BROOKE
Jess, if you're ever going to help
us with this, it has to be now
W' ve arranged a session with a
therapist. So you try to work through

this... get to the root of the panic
attacks.
JESS
| really don't want to do this.
BROOKE

We have to. |If there's anything I
can do to help...

JESS
Tell me how you did it.
BROOKE
What do you nean?
JESS

You said you were with your friend
Ali ce when she died. But you said
the panic attacks didn't stop until
after she was gone. How did you
conquer the fear?

Now Brooke sees where she's going.

BROOKE
| didn't. But | realized if | gave
intoit, 1'd |lose the chance to see
nmy best friend before she went.

( MORE)

( CONTI NUED)
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BROOKE ( CONT' D)
That was worth fighting through the
fear.
(then:)
But you never conquer fear. But if
you' re strong enough, you can face
it. And live with it.

JESS
kay... let's try this session.
think I can do it. |If you help.
And on their | ook:
I NT. CHI CAGO PD - LOUNGE - NI GHT 29

SUPERI MPOSE:  TI ME REMAI NI NG 3 HOURS, 14 M NUTES

It's as dark as they can get it. Jess lies on the couch,
her eyes closed, a Therapist, DR TILMAN, works with her.
Sunny and Brooke are sitting next to her.

DR TI LMAN
Just relax. Let yourself go.
JESS
Easy for you to say.
DR TI LMAN
Take deep breaths, et them out
sl owy.
(then:)
| magi ne yourself floating gently on
the water... weightless, conpletely
at peace.
TI ME DI SSOLVE
| NT. CHI CAGO PD LOUNGE - LATER 29A
DR TI LMAN
You are still in control, Jess. You
are so relaxed... your senses are
hei ghtened. Your hearing... your

taste. Your nenory.
TI ME DI SSOLVE
| NT. CHI CAGO PD LOUNGE - LATER 29B

DR Tl LMAN
Let's find that place, Jess. That
pl ace that makes you so afraid.

Jess does -- and gets a LI GHTNI NG FLASH MEMORY of THE ABYSS.
She stiffens, her eyes flash open, terrified.

( CONTI NUED)



1-800-M SSING "I nsomi a" 44,

BUFF Revi sions - June 23rd, 2003
29B CONTI NUED:

BROOKE
|'"'m here, Jess. Nothing's going to
happen.

DR TI LMAN
What scared you?

JESS
| was falling.

DR TI LMAN
Wher e?

JESS
It was dark, that's all | know  But
| don't mnd the falling. 1It's the
| aught er.

Jess closes her eyes and gets ANOTHER LI GHTNI NG FLASH OF
MEMORY. But this tinme she keeps her eyes closed, despite
t he pani ¢ wacking her body.

SUNNY
May | talk to her?
DR TI LMAN
Pl ease. ..
SUNNY
Who' s | aughi ng?
JESS
It's Doug. He's laughing at ne.
SUNNY
Because you're falling?
JESS
| don't know
(then:)

It's just a dream
She's breathing hard now, sweat beadi ng on her brow.

SUNNY
It's something real, Jess. Sonething
you don't want to renenber. But you
have to. Wy is Doug | aughi ng at
you?

Jess forces her eyes to stay closed, feeling waves of fear
and nausea slammng into her as we

( CONTI NUED)
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FLASH

to her nmenory, the dream she's bl ocked out, Jess all alone
in a TIGHT, DARK SPACE

BACK TO SCENE

Jess is fighting to get past the crippling panic.

( CONTI NUED)
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JESS
t's dark. And I'malone. Ch, God,
can't nove.
(then:)
| can't do this!

BROOKE
Where are you, Jess?

FLASH

to her nmenory. Jess is cranped into a tiny space, dirt under
her, dank wood walls closing in on her.

SUNNY
Way is Doug | aughing at you?

BACK TO SCENE

Jess fights off a wave of nausea, realizing:

JESS
He put ne in here!

BROOKE
Where are you?

JESS

He put in me in here and | ocked the
door and he went away and he's never
com ng back! Wy won't he conme back?
Wiy did he lock me in this --

She breaks off, finally renmenbering.

BROOKE
In this what?

JESS
Crawl space. |In the basenent. He
talked nme into clinbing in, then he
| ocked the door behind ne. | was
there for hours.

(then:)
| couldn't have been nore than three.
Can't believe | didn't renenber that.

SUNNY
You did. Just not consciously.

Jess starts to get up fromthe couch when she suddenly
freezes. She |ooks terrified.

BROOKE
Jess... what is it?

( CONTI NUED)



29B

1-800-M SSING "I nsomi a" 46
Green Script - June 18th, 2003

CONTI NUED:  ( 4) 29B

Jess | ooks past Brooke...as if seeing sonmething rushing
towards them

JESS
| don't know.

DR TI LMAN
Jess... it's all right. You're in
control

JESS
No |"mnot...

And we PUSH RAPIDLY into Jess' eyes and
| NTO THE ABYSS

Were we are falling with Jess, Doug's |aughter follow ng us
down, until we hit bottom She is in a TIGHI, ENCLOSED SPACE
It's made of brick. She looks up. It's DOUG dressed as a
baggage handler. She reaches out to him..and notices her
armis COVERED IN VH TE PONDER. I n fact, she's ENTIRELY
COVERED in white powder...she | ooks |Iike a ghost. Doug cl oses
the opening...it SLAMS SHUT with a HEAVY | RON CLANG | eaving
her in darkness. And yet there is still light fromsone
undefi ned source, just enough for her to see...the FIRE bel ow
her. As the FLAMES RISE to |ick her skin--

BACK TO SCENE

Jess snaps out of it, as if jolted by a bolt of electricity.
Brooke and Sunny are hol ding her steady, both concerned.

BROCKE
Are you all right?

Jess is still slightly stunned, |ike someone who just stepped
off a nonster rollercoaster.
JESS

| had a vision. Right then. Wile
| was standing there.

(then, confused:)
But 1' m awake. . .

DR Tl LMAN
|'ve never seen this..
BROOKE
Tell me about it.
JESS
It felt |Iike an enornous shove, |ike--
BROOKE
No, | meant tell me what you saw

( CONTI NUED)



29B

30

1-800-M SSING "I nsomi a" 47
Green Script - June 18th, 2003

CONTI NUED: (5)
JESS
Doug was dressed |i ke a baggage
handler. | was covered in white

powder. Locked in sonme kind of
crematorium Then the flanmes cane
on- -

She shudders. Brooke turns to Sunny.

BROOKE
The ash found on Manny C arke. Wat
was it?

SUNNY
Sonme kind of refined grain, like
cereal, pasta or--

BROOKE

(interrupts:)
Fl our .

(to Jess:)
You were covered in flour. \Wich
means it wasn't a crenmatori um you
saw. It was an oven.

(to Sunny:)
|s there anything that ties Pevney
to a restaurant or bakery?

SUNNY
Hi s father worked at the Wi derneyer
Bakery for twenty-five years. They
cl osed down in '97

Br ooke heads out.
BROOKE

Let's go. Call for a nedical team

to meet us there.
And they roll... we CUT TO
EXT. WEI DERVEYER BAKERY - DAY
SUPERI MPOSE: CHI CAGO. WEI DERMEYER BAKERY
"TIME REMAINING 1 HOURS, 48 M NUTES"
TWO FBI SEDANS, a PARAMEDI C UNI T, and an AMBULANCE cone to a
screeching halt outside the old building, it's w ndows broken,
weeds poking up through the asphalt.
Brooke, Jess, Chet Ryker, and several FBI agents spill out

of the cars, followed by the MEDICS, and rush into the
bui | di ng, hol di ng FLASHLI GHTS.

29B
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| NT. WEI DERVEYER BAKERY - DAY

They nake their way urgently through a maze of ol d nmachinery.

It's EERIE and SPOOKY. They finally discover the huge,

rusted, | NDUSTRI AL OVEN. There's a PADLOCK on the OVEN DOCR.

Chet takes a BOLT- CUTTER and SNAPS THE LOCK. Brooke pulls
open the heavy door and SHINES IN A FLASHLI GHT. .

...revealing SUSAN WLH TE and TOM BANKS curl ed up inside,
BOUND AND GAGGED, cowering and w nci ng agai nst the |ight.
But they're ALIVE

BROOKE
It's okay, we're the FBI... you're
going to be all right.

Brooke shares a snmile of relief with Jess and, as the nedics
nmove in to bring the victins out, we DI SSOLVE TO

EXT. WLH TE HOUSE - DAY
SUPERI MPOSE: CHI CAGO. W LHI TE RESI DENCE

Susan Wl hite energes from her husband' s car and enbraces
her kids, tears stream ng down her cheeks. Brooke, Jess and
Chet Ryker, are watching the famly reunion froma polite

di st ance.

BROOKE
You did good work today, Agent Ryker.
W really appreciate it.

CHET
My pl easure. Haven't had a chance
to tackl e anybody since high school.
We still lost the Regionals, though.

BROOKE
This time we won.

He smles and anbles off. Kenneth joins Brooke and Jess.

KENNETH
Thank you for bringing her home safe.

BROOKE
[t's what we do, M Wl hite.

Kennet h gl ances at Jess, sees sonething in her eyes.
KENNETH
| think this tine you did alittle
nor e.

He smles warmy at Jess.

( CONTI NUED)
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KENNETH
You'l |l always be in our prayers.

As he returns to his loving famly, Jess turns to Brooke.

JESS
This thing | have... if it ever
frightens ne again, rem nd ne that
whatever |'mfeeling doesn't matter.
It's not about ne.

BROOKE
O course it is. These visions are
part of you.

JESS
And what happens if | ignore what |
see? O I'mjust too scared to | ook
at i1t? Who gets hurt?
(1l ooks at the Wlhites:)
Not ne.

BROOKE
You're | earning nore about your
vi sions everyday. Today you tapped
into them because you wanted to.

Jess gives her a | ook.

JESS
Ch, cone on. | was hal f-consci ous
and terrified. | have no i dea how
tapped into them..or if | can ever
do 1t again.

BROOKE
But you did it this time. This is
3n|y t he begi nning of the journey,
ess.

JESS
Great -- now | never know when a
vision will hit. That's what it
feels like, by the way. Being hit.
ﬁt Ieast when | was asleep, | didn't
eel it.

BROCKE
You didn't have ang control over
them either. Mybe soon you will.

JESS
And what if they begin to control ne
i nst ead?

Br ooke | ooks at her thoughtfully.

( CONTI NUED)
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BROOKE
l|'ll be there to nake sure that
doesn't happen.

Jess smles. So does Brooke. And on the two of them wal ki ng
away together we DI SSCLVE TO

| NT. JESS' S APARTMENT - DAY
Jess is with Doug. They've been talking for a while.

DOUG
l|"msorry | | ocked you under the
stairs.

JESS
Wiy didn't you let nme out? | nust
have been scream ng

DOUG
| tried. But | couldn't.

JESS
Then why didn't you tell Mom and
Dad?

DOUG
| was enbarrassed. |It's hard to
admt you |l ost your only sister.
Then... well, | forgot.

JESS
You forgot?

DOUG

| had a | ot going on back then.

Jess sighs. Has to smle. That's Doug. They take a seat
on a PARK BENCH

JESS
| think |I understand why you won't
t ake the new neds.

| doubt it.

JESS
Soneti mes what you see in your head
scares you or depresses you... but
when the neds take it away, nothing
replaces it. There's just a void.

DOUG
You end up living there.
( MORE)

( CONTI NUED)
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DOUG ( CONT' D)
Everyt hi ng becones enpty. |'d rather
be sick than dead inside.

JESS
Wiy does it have to be one or the
ot her ?

DOUG
VWat's the alternative?

JESS
Accept the fact you' re on nedication
for a long tinme, maybe for life.
And start working with Mom and the
doctors to find a | evel you can live
wi t h.

DOUG
They never listen to ne.

JESS
They will -- if you stop shouting
and start tal king.

(then:)
You have to go hone and deal with
Mom  Work out a conprom se.

DOUG
Can you be the conprom se? Can |
conme here when it gets bad?

JESS
You can al ways cone here.

51.

es up agai nst her brother. They enjoy their

for a nonent, then:

DOUG
Did you know your bran was full of
raisins? It took ne a while, but I
think I got themall out.

But Jess doesn't respond. She's fast asleep.
sl eepi ng soundly, we FADE QUT.

THE END

And on Jess,
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